Chapter 1

The Sound of the Shell

The opening chapter begins with two boys, Piggy and Ralph, making their way through the jungle. We learn, through their dialogue, that they had been travelling in an airplane with a group of British school children. The plane had presumably been shot down and crashed on a an island in the Pacific. It is hinted that the rest of the world is at war, and that most of it has been destroyed by nuclear attacks -- possibly explaining that the children were being evacuated.

A storm has come and gone, washing the wreckage away. Ralph and Piggy meet and revel at the prospect that they are alone on a tropical island with no adults. They make their way to the beach where they find a large conch shell (symbolism). Using the shell as a horn, Ralph summons any other children that may be on the island. They begin to come from the jungle and Piggy tries to take names.

Along the beach two marching files of black-clad children approach. This is the first we see of Jack Merridew (who, oddly enough is the only child, besides Percival, whose last name we will learn). Piggy is immediately singled out by the group and made fun of. The children do not like him and never will. – segregation -- 

Being children, and at first thinking that survival is a game to be played and that rescue is inevitable, they decide to vote for a chief "to decide things." It is obvious the only two contenders are Jack and Ralph. Ralph is voted in; he had possession of the conch -- already magical in quality to those present -- and seemed the most able. Jack's black-clad choir are designated as hunters upon Jack's insistence -- already revealing his need to hunt and kill.

Ralph's first decision as chief is to send a party out to investigate whether or not they are really on an island. Himself, Jack, and Simon leave to scale the mountain. As they climb the pink granite, they take time to have fun and roll a large boulder off the edge to watch it be destroyed "like a bomb." This need to destroy begins with this innocent rock-rolling and will eventually culminate with the killing of a sow, Simon, Piggy and the hunting of Ralph later in the story.
They reach the summit and indeed discovery they are on an island, apparently uninhabited. A new friendship developes between Ralph and Jack. They savor the "right of domination," and Jack comments about how they will have fun and hunt "until they fetch us." Jack believes rescue is inevitable and these thoughts will contribute to his behavior later in the novel.

On the descent down the mountain they discover a piglet caught in the underbrush. Jack unsheathes his knife and raises it, ready to let fly -- but he cannot. His current nature will not let him spill blood -- but this will change. He is embarrassed and promises that next time he will kill. 

Chapter 2

Fire on the Mountain

Later that evening, Ralph calls another meeting by blowing on the conch. He conveys to the group of kids that they are on an island with no grown ups (The number of kids is not fully known -- and will never be known -- but we assume it is around thirty. Most of them are very small, possibly five or six years old and are called "littluns." The rest are near Ralph's age, possibly twelve years old.) Also, Jack insists on having an army of hunters and begins talking excitedly about the piglet.

At this time Ralph lays down some rules. First, when someone wishes to speak at an assembly he must hold the conch shell. No one is allowed to interrupt the holder of the conch except Ralph. The conch begins to symbolize the organization of society and the rules that such a society must uphold to function.

They speak excitedly about their new temporary home, how it is a "good island" and how much fun it will be. Then, a littlun with a large birthmark on his face steps forward to speak. He is given the conch shell. The child tells of a "beastie" that he saw in the dark, lurking on the island. It looked like a snake and is the first manifestation of the Beast. It is argued whether or not such a beast could live on a small island. Ralph doesn't think so, but nonetheless he feels himself "facing something ungraspable." Jack says his hunters will kill the beast if, indeed, it does exist.

Ralph then introduces another prevailing symbol of the novel: the signal fire. He will make it paramount that a signal fire be maintained to aid in their rescue. At mention of creating such a fire at the top of the mountain, the children become excited and rush off, lead by Jack, to the summit to see if they can complete such a task -- to really prove they can make it on their own. Ralph follows, and Piggy comments that they are acting like "a crowd of kids." This is ironic, because they are a crowd of kids. It shows how Piggy is set apart from the group; that he is more mature and does not throw caution to the wind as Jack does.

A huge pile of gathered wood is made on the top of the mountain. Jack, against Piggy's protest, grabs his specs to light the fire with and soon it is blazing. Piggy comments that the effort was wasted because the fire produced little smoke. Jack begins arguing with him. Piggy tells Jack that he has the conch, thus he should not be interrupted, but Jack says, "The conch doesn't count on top of the mountain, so you shut up." Jack is beginning to dislike the rules of the conch.

The group of hunters are divided up to take shifts keeping the fire going. It is then noticed that the sparks from the now-dead fire have ignited half the forest below the mountain. Piggy speaks out against the group's immaturity. He tells them that they ought to be more responsible, they don't even know how many kids are on the island. Jack argues against him. Piggy points to the inferno and asks where the boy with the birthmark is. Nobody knows he has been killed by the fire, by the lack of responsibility, the rampant adventure and maybe something else that is present in the boys. He is the first to die and the boys can only stare at the fire, marveling with horror at what they have done.

Chapter 3

Huts on the Beach

The chapter begins many days, possibly weeks, after the fire on the mountain. Jack is hunting for pigs and has become good at tracking them, but has not killed one as yet. He comes back to the beach where Ralph and Simon are trying to build a hut. Two rickety huts have already been constructed and this last one is not turning out so well. Ralph complains to Jack how the kids don't help; they are bathing or eating fruit in the forest instead. This seems to be a trend with every project they try to accomplish -- a project is proposed at a meeting and they work hard for a little while, but never see it through to completion.
Jack and Ralph have a small argument about whether building huts is more important than hunting. This is the first of many disputes they will have. The subject of the beastie comes up again. Many of the littluns are frightened of it, which is why they are building huts. Jack comments that when he is alone hunting he feels he is, "not hunting, but being hunted... As though something is behind you all the time in the jungle."
Jack has a sudden insight as to where the pigs hide during the day. Ralph continues to badger him about the fact that keeping up the signal fire is more important than hunting, but Jack doesn't seem to think that way. The two boys are beginning to dislike each other. They go to the bathing pool, where, "...the shouting and splashing and laughing were only just sufficient to bring them together again."

Simon wanders into the jungle, helps the littluns pick fruit, and then wanders off further, finding a clearing. There is a thick mat of creepers that grow here. He climbs under them where it is cool and dark and stays there until night fall.

Chapter 4

Painted Faces and Long Hair
Roger and Maurice are walking through a group of littluns, kicking over the things they've made in the sand. They split off, and Roger hides behind a palm tree watching a littlun playing by the water. He begins throwing rocks at the littlun, but he aims to miss, because "the taboos of the old world" are still with him.

Jack comes up behind Roger and asks him to come watch as he puts on a "mask" of painted camouflage in order to hunt pigs better. As Jack smears the clay on his face, the mask is "...a thing on its own, behind which Jack hid, liberated from shame and self-consciousness." The mask allows Jack to not worry about rescue and what he knows is right. Behind it he can do what he likes.

Later, Ralph and the rest of the boys are swimming in the bathing pool and smoke is spotted on the horizon. Ralph looks to the mountain top, but the signal fire has gone out. Running up to the summit, with the others following, Ralph reaches the top and the fire is dead, the watchers absent from duty.

Jack and a crowd of hunters move up to the summit, carrying a dead pig. The hunters are excited about their first kill and begin to explain it all to Ralph. None of them care that the fire had gone out, it was not important to them; all they can talk about is the hunt and the kill. When Ralph tells them a ship passed the island they fall silent. Jack tries to make excuses, and during Piggy's protests and lecturing Jack punches him and he falls to the ground. His specs go flying and one lens breaks -- the lenses that made the fire possible are now broken by Jack. Jack apologizes about the fire, but Ralph does not accept.

The fire is re-lit and the pig is roasted. Jack hands out portions of meat to all the boys except Piggy. Simon gives his portion to Piggy and Jack can't stand it. The tension is broken and the story of the hunt is re-enacted by the boys. Maurice pretends to be a pig, while the rest dance and chant around him. This is the first time the "dance" is preformed. Ralph tells them all that he is calling an assembly even though it is dark out. 

THEME(s)

Lord of the Flies has more than one "theme," or meaning, but the overall and most important one is that the conditions of life within society are closely related to the moral integrity of its individual members. In Golding's own words:

The theme is an attempt to trace the defects of society back to the defects of human nature. The moral is that the shape of a society must depend on the ethical nature of the individual and not on any political system however apparently logical or respectable. The whole book is symbolic in nature except the rescue in the end where adult life appears, dignified and capable, but in reality enmeshed in the same evil as the symbolic life of the children on the island. The officer, having interrupted a man-hunt, prepares to take the children off the island in a cruiser which will presently be hunting its enemy in the same implacable way. And who will rescue the adult and his cruiser?

In the novel, Golding seems to show the reader that this "ethical nature" is not inherent in mankind. Indeed, there is a certain capacity for evil that resides in man; his morality is simply superficial. Nonetheless, it is this moral integrity that must prevail in order for him to be ethical and thus for society to be maintained. Without this suppression society caves in upon itself (as seen in the book), lawlessness reins and life becomes a free-for-all.

Although this is the main idea of the story, others exist underneath it. The most prominent of these, probably, is the fact that often times people single out another person, or another group of people to look down upon in order to feel secure. Piggy's character personifies this societal flaw, as he is always shunned and made fun of.

"Fear is the enemy for civilization; fear prevents construction and progress" Discuss fragility of civilization against the destructive powers of fear.

Civilization vs. Savagery
The overarching theme of Lord of the Flies is the conflict between the human impulse towards savagery and the rules of civilization which are designed to contain and minimize it. Throughout the novel, the conflict is dramatized by the clash between Ralph and Jack, who respectively represent civilization and savagery. The differing ideologies are expressed by each boy's distinct attitudes towards authority. While Ralph uses his authority to establish rules, protect the good of the group, and enforce the moral and ethical codes of the English society the boys were raised in, Jack is interested in gaining power over the other boys to gratify his most primal impulses. When Jack assumes leadership of his own tribe, he demands the complete subservience of the other boys, who not only serve him but worship him as an idol. Jack's hunger for power suggests that savagery does not resemble anarchy so much as a totalitarian system of exploitation and illicit power.

Golding's emphasis on the negative consequences of savagery can be read as an clear endorsement of civilization. In the early chapters of the novel, he suggests that one of the important functions of civilized society is to provide an outlet for the savage impulses that reside inside each individual. Jack's initial desire to kill pigs to demonstrate his bravery, for example, is channeled into the hunt, which provides needed food for the entire group. As long as he lives within the rules of civilization, Jack is not a threat to the other boys; his impulses are being re-directed into a productive task. Rather, it is when Jack refuses to recognize the validity of society and rejects Ralph's authority that the dangerous aspects of his character truly emerge. Golding suggests that while savagery is perhaps an inescapable fact of human existence, civilization can mitigate its full expression.

The rift between civilization and savagery is also communicated through the novel's major symbols: the conch shell, which is associated with Ralph, and The Lord of the Flies, which is associated with Jack. The conch shell is a powerful marker of democratic order on the island, confirming both Ralph's leadership-determined by election-and the power of assembly among the boys. Yet, as the conflict between Ralph and Jack deepens, the conch shell loses symbolic importance. Jack declares that the conch is meaningless as a symbol of authority and order, and its decline in importance signals the decline of civilization on the island. At the same time, The Lord of the Flies, which is an offering to the mythical "beast" on the island, is increasingly invested with significance as a symbol of the dominance of savagery on the island, and of Jack's authority over the other boys. The Lord of the Flies represents the unification of the boys under Jack's rule as motivated by fear of "outsiders": the beast and those who refuse to accept Jack's authority. The destruction of the conch shell at the scene of Piggy's murder signifies the complete eradication of civilization on the island, while Ralph's demolition of The Lord of the Flies-he intends to use the stick as a spear-signals his own descent into savagery and violence. By the final scene, savagery has completely displaced civilization as the prevailing system on the island.

Individualism vs. Community
One of the key concerns of Lord of the Flies is the role of the individual in society. Many of the problems on the island-the extinguishing of the signal fire, the lack of shelters, the mass abandonment of Ralph's camp, and the murder of Piggy-stem from the boys' implicit commitment to a principle of self-interest over the principle of community. That is, the boys would rather fulfill their individual desires than cooperate as a coherent society, which would require that each one act for the good of the group. Accordingly, the principles of individualism and community are symbolized by Jack and Ralph, respectively. Jack wants to "have fun" on the island and satisfy his bloodlust, while Ralph wants to secure the group's rescue, a goal they can achieve only by cooperating. Yet, while Ralph's vision is the most reasonable, it requires work and sacrifice on the part of the other boys, so they quickly shirk their societal duties in favor of fulfilling their individual desires. The shelters do not get built because the boys would rather play; the signal fire is extinguished when Jack's hunters fail to tend to it on schedule. 

The boys' self-interestedness culminates, of course, when they decide to join Jack's tribe, a society without communal values whose appeal is that Jack will offer them total freedom. The popularity of his tribe reflects the enormous appeal of a society based on individual freedom and self-interest, but as the reader soon learns, the freedom Jack offers his tribe is illusory. Jack implements punitive and irrational rules and restricts his boys' behavior far more than Ralph did. Golding thus suggests not only that some level of communal system is superior to one based on pure self-interest, but also that pure individual freedom is an impossible value to sustain within a group dynamic, which will always tend towards societal organization. The difficult question, of course, is what individuals are willing to give up to gain the benefits of being in the group.

The Nature of Evil
Is evil innate within the human spirit, or is it an influence from an external source? What role do societal rules and institutions play in the existence of human evil? Does the capacity for evil vary from person to person, or does it depend on the circumstances each individual faces? These questions are at the heart of Lord of the Flies which, through detailed depictions of the boys' different responses to their situation, presents a complex articulation of humanity's potential for evil.

It is important to note that Golding's novel rejects supernatural or religious accounts of the origin of human evil. While the boys fear the "beast" as an embodiment of evil similar to the Christian concept of Satan, the novel emphasizes that this interpretation is not only mistaken but also, ironically, the motivation for the boys' increasingly cruel and violent behavior. It is their irrational fear of the beast that informs the boys' paranoia and leads to the fatal schism between Jack and Ralph and their respective followers, and this is what prevents them from recognizing and addressing their responsibility for their own impulses. Rather, as The Lord of the Flies communicates to Simon in the forest glade, the "beast" is an internal force, present in every individual, and is thus incapable of being truly defeated. That the most ethical characters on the island-Simon and Ralph-each come to recognize his own capacity for evil indicates the novel's emphasis on evil's universality among humans.

Even so, the novel is not entirely pessimistic about the human capacity for good. While evil impulses may lurk in every human psyche, the intensity of these impulses-and the ability to control them-appear to vary from individual to individual. Through the different characters, the novel presents a continuum of evil, ranging from Jack and Roger, who are eager to engage in violence and cruelty, to Ralph and Simon, who struggle to contain their brutal instincts. We may note that the characters who struggle most successfully against their evil instincts do so by appealing to ethical or social codes of behavior. For example, Ralph and Piggy demand the return of Piggy's glasses because it is the "right thing to do." Golding suggests that while evil may be present in us all, it can be successfully suppressed by the social norms that are imposed on our behavior from without or by the moral norms we decide are inherently "good," which we can internalize within our wills.

The ambiguous and deeply ironic conclusion of Lord of the Flies, however, calls into question society's role in shaping human evil. The naval officer, who repeats Jack's rhetoric of nationalism and militarism, is engaged in a bloody war that is responsible for the boys' aircraft crash on the island and that is mirrored by the civil war among the survivors. In this sense, much of the evil on the island is a result not of the boys' distance from society, but of their internalization of the norms and ideals of that society-norms and ideals that justify and even thrive on war. Are the boys corrupted by the internal pressures of an essentially violent human nature, or have they been corrupted by the environment of war they were raised in? Lord of the Flies offers no clear solution to this question, provoking readers to contemplate the complex relationships among society, morality, and human nature.

Man vs. Nature
Lord of the Flies introduces the question of man's ideal relationship with the natural world. Thrust into the completely natural environment of the island, in which no humans exist or have existed, the boys express different attitudes towards nature that reflect their distinct personalities and ideological leanings. The boys' relationships to the natural world generally fall into one of three categories: subjugation of nature, harmony with nature, and subservience to nature. The first category, subjugation of nature, is embodied by Jack, whose first impulse on the island is to track, hunt, and kill pigs. He seeks to impose his human will on the natural world, subjugating it to his desires. Jack's later actions, in particular setting the forest fire, reflect his deepening contempt for nature and demonstrate his militaristic, violent character. The second category, harmony with nature, is embodied by Simon, who finds beauty and peace in the natural environment as exemplified by his initial retreat to the isolated forest glade. For Simon, nature is not man's enemy but is part of the human experience. The third category, subservience to nature, is embodied by Ralph and is the opposite position from Jack's. Unlike Simon, Ralph does not find peaceful harmony with the natural world; like Jack, he understands it as an obstacle to human life on the island. But while Jack responds to this perceived conflict by acting destructively towards animals and plant life, Ralph responds by retreating from the natural world. He does not participate in hunting or in Simon's excursions to the deep wilderness of the forest; rather, he stays on the beach, the most humanized part of the island. As Jack's hunting expresses his violent nature to the other boys and to the reader, Ralph's desire to stay separate from the natural world emphasizes both his reluctance to tempt danger and his affinity for civilization. 

Dehumanization of Relationships
In Lord of the Flies, one of the effects of the boys' descent into savagery is their increasing inability to recognize each other's humanity. Throughout the novel, Golding uses imagery to imply that the boys are no longer able to distinguish between themselves and the pigs they are hunting and killing for food and sport. In Chapter Four, after the first successful pig hunt, the hunters re-enact the hunt in a ritual dance, using Maurice as a stand-in for the doomed pig. This episode is only a dramatization, but as the boys' collective impulse towards complete savagery grows stronger, the parallels between human and animal intensify. In Chapter Seven, as several of the boys are hunting the beast, they repeat the ritual with Robert as a stand-in for the pig; this time, however, they get consumed by a kind of "frenzy" and come close to actually killing him. In the same scene, Jack jokes that if they do not kill a pig next time, they can kill a littlun in its place. The repeated substitution of boy for pig in the childrens' ritual games, and in their conversation, calls attention to the consequences of their self-gratifying behavior: concerned only with their own base desires, the boys have become unable to see each other as anything more than objects subject to their individual wills. The more pigs the boys kill, the easier it becomes for them to harm and kill each other. Mistreating the pigs facilitates this process of dehumanization.

The early episodes in which boys are substituted for pigs, either verbally or in the hunting dance, also foreshadow the tragic events of the novel's later chapters, notably the murders of Simon and Piggy and the attempt on Ralph's life. Simon, a character who from the outset of the novel is associated with the natural landscape he has an affinity for, is murdered when the other children mistake him for "the beast"-a mythical inhuman creature that serves as an outlet for the children's fear and sadness. Piggy's name links him symbolically to the wild pigs on the island, the immediate target for Jack's violent impulses; from the outset, when the other boys refuse to call him anything but "Piggy," Golding establishes the character as one whose humanity is, in the eyes of the other boys, ambiguous. The murders of Simon and Piggy demonstrate the boys' complete descent into savagery. Both literally (Simon) and symbolically (Piggy), the boys have become indistinguishable from the animals that they stalk and kill.

The Loss of Innocence
At the end of Lord of the Flies, Ralph weeps "for the end of innocence," a lament that retroactively makes explicit one of the novel's major concerns, namely, the loss of innocence. When the boys are first deserted on the island, they behave like children, alternating between enjoying their freedom and expressing profound homesickness and fear. By the end of the novel, however, they mirror the warlike behavior of the adults of the Home Counties: they attack, torture, and even murder one another without hesitation or regret. The loss of the boys' innocence on the island runs parallel to, and informs their descent into savagery, and it recalls the Bible's narrative of the Fall of Man from paradise.

Accordingly, the island is coded in the early chapters as a kind of paradise, with idyllic scenery, fresh fruit, and glorious weather. Yet, as in the Biblical Eden, the temptation toward corruption is present: the younger boys fear a "snake-thing." The "snake-thing" is the earliest incarnation of the "beast" that, eventually, will provoke paranoia and division among the group. It also explicitly recalls the snake from the Garden of Eden, the embodiment of Satan who causes Adam and Eve's fall from grace. The boys' increasing belief in the beast indicates their gradual loss of innocence, a descent that culminates in tragedy. We may also note that the landscape of the island itself shifts from an Edenic space to a hellish one, as marked by Ralph's observation of the ocean tide as an impenetrable wall, and by the storm that follows Simon's murder. 

The forest glade that Simon retreats to in Chapter Three is another example of how the boys' loss of innocence is registered on the natural landscape of the island. Simon first appreciates the clearing as peaceful and beautiful, but when he returns, he finds The Lord of the Flies impaled at its center, a powerful symbol of how the innocence of childhood has been corrupted by fear and savagery.

Even the most sympathetic boys develop along a character arc that traces a fall from innocence (or, as we might euphemize, a journey into maturity). When Ralph is first introduced, he is acting like a child, splashing in the water, mocking Piggy, and laughing. He tells Piggy that he is certain that his father, a naval commander, will rescue him, a conviction that the reader understands as the wishful thinking of a little boy. Ralph repeats his belief in their rescue throughout the novel, shifting his hope that his own father will discover them to the far more realistic premise that a passing ship will be attracted by the signal fire on the island. By the end of the novel, he has lost hope in the boys' rescue altogether. The progression of Ralph's character from idealism to pessimistic realism expresses the extent to which life on the island has eradicated his childhood.

The Negative Consequences of War
In addition to its other resonances, Lord of the Flies is in part an allegory of the Cold War. Thus, it is deeply concerned with the negative effects of war on individuals and for social relationships. Composed during the Cold War, the novel's action unfolds from a hypothetical atomic war between England and "the Reds," which was a clear word for communists. Golding thus presents the non-violent tensions that were unfolding during the 1950s as culminating into a fatal conflict-a narrative strategy that establishes the novel as a cautionary tale against the dangers of ideological, or "cold," warfare, becoming hot. Moreover, we may understand the conflict among the boys on the island as a reflection of the conflict between the democratic powers of the West and the communist presence throughout China, Eastern Europe, and the Soviet Union. (China's cultural revolution had not yet occurred, but its communist revolution was fresh in Western memory.) Ralph, an embodiment of democracy, clashes tragically with Jack, a character who represents a style of military dictatorship similar to the West's perception of communist leaders such as Joseph Stalin and Mao Zedong. Dressed in a black cape and cap, with flaming red hair, Jack also visually evokes the "Reds" in the fictional world of the novel and the historical U.S.S.R., whose signature colors were red and black. As the tension between the boys comes to a bloody head, the reader sees the dangerous consequences of ideological conflict.

The arrival of the naval officer at the conclusion of the narrative underscores these allegorical points. The officer embodies war and militaristic thinking, and as such, he is symbolically linked to the brutal Jack. The officer is also English and thus linked to the democratic side of the Cold War, which the novel vehemently defends. The implications of the officer's presence are provocative: Golding suggests that even a war waged in the name of civilization can reduce humanity to a state of barbarism. The ultimate scene of the novel, in which the boys weep with grief for the loss of their innocence, implicates contemporary readers in the boys' tragedy. The boys are representatives, however immature and untutored, of the wartime impulses of the period.

Themes: Themes are the fundamental and often universal ideas explored in a literary work.

Civilization vs. Savagery

The central concern of Lord of the Flies is the conflict between two competing impulses that exist within all human beings: the instinct to live by rules, act peacefully, follow moral commands, and value the good of the group against the instinct to gratify one’s immediate desires, act violently to obtain supremacy over others, and enforce one’s will. This conflict might be expressed in a number of ways: civilization vs. savagery, order vs. chaos, reason vs. impulse, law vs. anarchy, or the broader heading of good vs. evil. Throughout the novel, Golding associates the instinct of civilization with good and the instinct of savagery with evil.

The conflict between the two instincts is the driving force of the novel, explored through the dissolution of the young English boys’ civilized, moral, disciplined behavior as they accustom themselves to a wild, brutal, barbaric life in the jungle. Lord of the Flies is an allegorical novel, which means that Golding conveys many of his main ideas and themes through symbolic characters and objects. He represents the conflict between civilization and savagery in the conflict between the novel’s two main characters: Ralph, the protagonist, who represents order and leadership; and Jack, the antagonist, who represents savagery and the desire for power.

As the novel progresses, Golding shows how different people feel the influences of the instincts of civilization and savagery to different degrees. Piggy, for instance, has no savage feelings, while Roger seems barely capable of comprehending the rules of civilization. Generally, however, Golding implies that the instinct of savagery is far more primal and fundamental to the human psyche than the instinct of civilization. Golding sees moral behavior, in many cases, as something that civilization forces upon the individual rather than a natural expression of human individuality. When left to their own devices, Golding implies, people naturally revert to cruelty, savagery, and barbarism. This idea of innate human evil is central to Lord of the Flies, and finds expression in several important symbols, most notably the beast and the sow’s head on the stake. Among all the characters, only Simon seems to possess anything like a natural, innate goodness. 

Loss of Innocence

As the boys on the island progress from well-behaved, orderly children longing for rescue to cruel, bloodthirsty hunters who have no desire to return to civilization, they naturally lose the sense of innocence that they possessed at the beginning of the novel. The painted savages in Chapter 12 who have hunted, tortured, and killed animals and human beings are a far cry from the guileless children swimming in the lagoon in Chapter 3. But Golding does not portray this loss of innocence as something that is done to the children; rather, it results naturally from their increasing openness to the innate evil and savagery that has always existed within them. Golding implies that civilization can mitigate but never wipe out the innate evil that exists within all human beings. The forest glade in which Simon sits in Chapter 3 symbolizes this loss of innocence. At first, it is a place of natural beauty and peace, but when Simon returns later in the novel, he discovers the bloody sow’s head impaled upon a stake in the middle of the clearing. The bloody offering to the beast has disrupted the paradise that existed before—a powerful symbol of innate human evil disrupting childhood innocence.

Motifs are recurring structures, contrasts, and literary devices that can help to develop and inform the text’s major themes.

Biblical Parallels

Many critics have characterized Lord of the Flies as a retelling of episodes from the Bible. While that description may be an oversimplification, the novel does echo certain Christian images and themes. Golding does not make any explicit or direct connections to Christian symbolism in Lord of the Flies; instead, these biblical parallels function as a kind of subtle motif in the novel, adding thematic resonance to the main ideas of the story. The island itself, particularly Simon’s glade in the forest, recalls the Garden of Eden in its status as an originally pristine place that is corrupted by the introduction of evil. Similarly, we may see the Lord of the Flies as a representation of the devil, for it works to promote evil among humankind. Furthermore, many critics have drawn strong parallels between Simon and Jesus. Among the boys, Simon is the one who arrives at the moral truth of the novel, and the other boys kill him sacrificially as a consequence of having discovered this truth. Simon’s conversation with the Lord of the Flies also parallels the confrontation between Jesus and the devil during Jesus’ forty days in the wilderness, as told in the Christian Gospels.

However, it is important to remember that the parallels between Simon and Christ are not complete, and that there are limits to reading Lord of the Flies purely as a Christian allegory. Save for Simon’s two uncanny predictions of the future, he lacks the supernatural connection to God that Jesus has in Christian tradition. Although Simon is wise in many ways, his death does not bring salvation to the island; rather, his death plunges the island deeper into savagery and moral guilt. Moreover, Simon dies before he is able to tell the boys the truth he has discovered. Jesus, in contrast, was killed while spreading his moral philosophy. In this way, Simon—and Lord of the Flies as a whole—echoes Christian ideas and themes without developing explicit, precise parallels with them. The novel’s biblical parallels enhance its moral themes but are not necessarily the primary key to interpreting the story.

Symbols Symbols are objects, characters, figures, and colors used to represent abstract ideas or concepts.

Conch Shell

Ralph and Piggy discover the conch shell on the beach at the start of the novel and use it to summon the boys together after the crash separates them. Used in this capacity, the conch shell becomes a powerful symbol of civilization and order in the novel. The shell effectively governs the boys’ meetings, for the boy who holds the shell holds the right to speak. In this regard, the shell is more than a symbol—it is an actual vessel of political legitimacy and democratic power. As the island civilization erodes and the boys descend into savagery, the conch shell loses its power and influence among them. Ralph clutches the shell desperately when he talks about his role in murdering Simon. Later, the other boys ignore Ralph and throw stones at him when he attempts to blow the conch in Jack’s camp. The boulder that Roger rolls onto Piggy also crushes the conch shell, signifying the demise of the civilized instinct among almost all the boys on the island.

Piggy’s Glasses

Piggy is the most intelligent, rational boy in the group, and his glasses represent the power of science and intellectual endeavor in society. This symbolic significance is clear from the start of the novel, when the boys use the lenses from Piggy’s glasses to focus the sunlight and start a fire. When Jack’s hunters raid Ralph’s camp and steal the glasses, the savages effectively take the power to make fire, leaving Ralph’s group helpless.

The Signal Fire 

The signal fire burns on the mountain, and later on the beach, to attract the notice of passing ships that might be able to rescue the boys. As a result, the signal fire becomes a barometer of the boys’ connection to civilization. In the early parts of the novel, the fact that the boys maintain the fire is a sign that they want to be rescued and return to society. When the fire burns low or goes out, we realize that the boys have lost sight of their desire to be rescued and have accepted their savage lives on the island. The signal fire thus functions as a kind of measurement of the strength of the civilized instinct remaining on the island. Ironically, at the end of the novel, a fire finally summons a ship to the island, but not the signal fire. Instead, it is the fire of savagery—the forest fire Jack’s gang starts as part of his quest to hunt and kill Ralph.

The Beast

The imaginary beast that frightens all the boys stands for the primal instinct of savagery that exists within all human beings. The boys are afraid of the beast, but only Simon reaches the realization that they fear the beast because it exists within each of them. As the boys grow more savage, their belief in the beast grows stronger. By the end of the novel, the boys are leaving it sacrifices and treating it as a totemic god. The boys’ behavior is what brings the beast into existence, so the more savagely the boys act, the more real the beast seems to become.

The Lord of the Flies

The Lord of the Flies is the bloody, severed sow’s head that Jack impales on a stake in the forest glade as an offering to the beast. This complicated symbol becomes the most important image in the novel when Simon confronts the sow’s head in the glade and it seems to speak to him, telling him that evil lies within every human heart and promising to have some “fun” with him. (This “fun” foreshadows Simon’s death in the following chapter.) In this way, the Lord of the Flies becomes both a physical manifestation of the beast, a symbol of the power of evil, and a kind of Satan figure who evokes the beast within each human being. Looking at the novel in the context of biblical parallels, the Lord of the Flies recalls the devil, just as Simon recalls Jesus. In fact, the name “Lord of the Flies” is a literal translation of the name of the biblical name Beelzebub, a powerful demon in hell sometimes thought to be the devil himself.

Ralph, Piggy, Jack, Simon, and Roger

Lord of the Flies is an allegorical novel, and many of its characters signify important ideas or themes. Ralph represents order, leadership, and civilization. Piggy represents the scientific and intellectual aspects of civilization. Jack represents unbridled savagery and the desire for power. Simon represents natural human goodness. Roger represents brutality and bloodlust at their most extreme. To the extent that the boys’ society resembles a political state, the littluns might be seen as the common people, while the older boys represent the ruling classes and political leaders. The relationships that develop between the older boys and the younger ones emphasize the older boys’ connection to either the civilized or the savage instinct: civilized boys like Ralph and Simon use their power to protect the younger boys and advance the good of the group; savage boys like Jack and Roger use their power to gratify their own desires, treating the littler boys as objects for their own amusement.

Analysis of Major Characters

Ralph

Ralph is the athletic, charismatic protagonist of Lord of the Flies. Elected the leader of the boys at the beginning of the novel, Ralph is the primary representative of order, civilization, and productive leadership in the novel. While most of the other boys initially are concerned with playing, having fun, and avoiding work, Ralph sets about building huts and thinking of ways to maximize their chances of being rescued. For this reason, Ralph’s power and influence over the other boys are secure at the beginning of the novel. However, as the group gradually succumbs to savage instincts over the course of the novel, Ralph’s position declines precipitously while Jack’s rises. Eventually, most of the boys except Piggy leave Ralph’s group for Jack’s, and Ralph is left alone to be hunted by Jack’s tribe. Ralph’s commitment to civilization and morality is strong, and his main wish is to be rescued and returned to the society of adults. In a sense, this strength gives Ralph a moral victory at the end of the novel, when he casts the Lord of the Flies to the ground and takes up the stake it is impaled on to defend himself against Jack’s hunters.

In the earlier parts of the novel, Ralph is unable to understand why the other boys would give in to base instincts of bloodlust and barbarism. The sight of the hunters chanting and dancing is baffling and distasteful to him. As the novel progresses, however, Ralph, like Simon, comes to understand that savagery exists within all the boys. Ralph remains determined not to let this savagery -overwhelm him, and only briefly does he consider joining Jack’s tribe in order to save himself. When Ralph hunts a boar for the first time, however, he experiences the exhilaration and thrill of bloodlust and violence. When he attends Jack’s feast, he is swept away by the frenzy, dances on the edge of the group, and participates in the killing of Simon. This firsthand knowledge of the evil that exists within him, as within all human beings, is tragic for Ralph, and it plunges him into listless despair for a time. But this knowledge also enables him to cast down the Lord of the Flies at the end of the novel. Ralph’s story ends semi-tragically: although he is rescued and returned to civilization, when he sees the naval officer, he weeps with the burden of his new knowledge about the human capacity for evil.

Jack

The strong-willed, egomaniacal Jack is the novel’s primary representative of the instinct of savagery, violence, and the desire for power—in short, the antithesis of Ralph. From the beginning of the novel, Jack desires power above all other things. He is furious when he loses the election to Ralph and continually pushes the boundaries of his subordinate role in the group. Early on, Jack retains the sense of moral propriety and behavior that society instilled in him—in fact, in school, he was the leader of the choirboys. The first time he encounters a pig, he is unable to kill it. But Jack soon becomes obsessed with hunting and devotes himself to the task, painting his face like a barbarian and giving himself over to bloodlust. The more savage Jack becomes, the more he is able to control the rest of the group. Indeed, apart from Ralph, Simon, and Piggy, the group largely follows Jack in casting off moral restraint and embracing violence and savagery. Jack’s love of authority and violence are intimately connected, as both enable him to feel powerful and exalted. By the end of the novel, Jack has learned to use the boys’ fear of the beast to control their behavior—a reminder of how religion and superstition can be manipulated as instruments of power. 

Simon

Whereas Ralph and Jack stand at opposite ends of the spectrum between civilization and savagery, Simon stands on an entirely different plane from all the other boys. Simon embodies a kind of innate, spiritual human goodness that is deeply connected with nature and, in its own way, as primal as Jack’s evil. The other boys abandon moral behavior as soon as civilization is no longer there to impose it upon them. They are not innately moral; rather, the adult world—the threat of punishment for misdeeds—has conditioned them to act morally. To an extent, even the seemingly civilized Ralph and Piggy are products of social conditioning, as we see when they participate in the hunt-dance. In Golding’s view, the human impulse toward civilization is not as deeply rooted as the human impulse toward savagery. Unlike all the other boys on the island, Simon acts morally not out of guilt or shame but because he believes in the inherent value of morality. He behaves kindly toward the younger children, and he is the first to realize the problem posed by the beast and the Lord of the Flies—that is, that the monster on the island is not a real, physical beast but rather a savagery that lurks within each human being. The sow’s head on the stake symbolizes this idea, as we see in Simon’s vision of the head speaking to him. Ultimately, this idea of the inherent evil within each human being stands as the moral conclusion and central problem of the novel. Against this idea of evil, Simon represents a contrary idea of essential human goodness. However, his brutal murder at the hands of the other boys indicates the scarcity of that good amid an overwhelming abundance of evil.

	Character Profiles

	Jack: Jack is described by Golding as "tall, thin, and bony; and his hair was red beneath the black cap. His face was crumpled and freckled, and ugly without silliness. Out of this face stared two light blue eyes, frustrated now, and turning, or ready to turn, to anger." 
Jack is the leading advocate of anarchy on the island. Jack is the leader of the savage tribe which hunts the pigs. Opposed to Ralph and Piggy on almost all matters, Jack represents the id of one’s personality— he supports the notion that one’s desires are most important and should be followed, regardless of reason or morals.
Jack is the kind of person which Golding believed everyone would eventually become if left alone to set one’s own standards and live the way one naturally wanted. Golding believed that the natural state of humans is chaos and that man is inherently evil. When reason is abandoned, only the strong survive. Jack personifies this idea perfectly. 

Piggy: Piggy is described by Golding as short and very fat. It’s no coincidence that Piggy’s nickname is such; the overwhelming emotion Jack and his hunters have to "kill the pig" is an indirect and clever author metaphor to suggest the boys are also killing a part of Piggy. In fact, while Jack and his gang continue to kill more pigs, the logic and reason which Piggy symbolizes progressively diminishes with the pigs. Piggy’s hair never grows, suggesting that he is not vulnerable to the progression of savagery the other boys seem to be drawn towards. 
Piggy represents the law and order of the adult world. He is the superego, the part of man’s personality which attempts to act according to an absolute set of standards. Throughout the novel, Piggy attempts to condition the island society to mirror the society they all lived in in England. Piggy’s continual references to his auntie demonstrate this philosophy. He tries to pull Ralph towards the reason-oriented side of human nature.
Piggy is obsessed with the signal-fire. This is because he wants to return to England where adults are, but also because the fire is one of the only symbols of order on the island. When the fire goes out, Piggy mentally collapses.

Ralph: Ralph is the main protagonist of the novel; he has fair hair and is very tall and thin. Jack is the only other character who is close in physical stature to Ralph. This is appropriate since these characters represent two competing philosophies of life on the island.
Golding uses Ralph do represent the perfect human— someone who does good but isn’t so out-of-touch that he can’t relate to normal human temptations. This is the Ralph of the beginning of the novel. Later, however, Ralph grows distant from Piggy, the good side, and grows closer to Jack, the anarchical side of human nature. 
In his way, Ralph represents the ego of the human personality. He must compromise both the id (the ‘if it feels good do it’ attitude of Jack) and the superego (the strict adherence to the logic and order of the adult world symbolized through Piggy).
After Piggy’s death, Ralph finds it impossible to determine what action to take next. This goes along with Golding’s view that if left alone, human nature will naturally be pulled to the id side of one’s personality.
Roger: Roger becomes a self-proclaimed torturer and executioner for Jack and the rest of the tribe. Even at the beginning of the book when Roger throws stones at Henry, Golding shows that the seed of anarchy has taken root and is spreading in the hunter’s mind. Roger symbolizes man’s natural tendency to cause harm to others. 

Sam & Eric: These twins represent the need humans have for moral support from others. Sam and Eric are so connected that they must do everything together. As soon as one of them takes an action, the other follows. Both twins respect Ralph because he offers them a sense of security. Sam n’ Eric’s main job throughout the novel is to tend the fire.
Soon, however, when the sense of security Ralph provides is threatened by Jack and his hunters, Samneric decide to join Jack’s tribe (after they are threatened). Later, they even betray Ralph, showing his hiding place to the others. In this way, Samneric symbolize the weakness of human nature. When really pressed, these twins decide to join the dark side.
Simon: Simon is described by Golding as one of the in-between boys-- a "skinny, vivid little boy" with straight, coarse black hair. Simon shares the experiences of both the littluns and the older boys. He has the innocent perceptions and feelings of littluns but the knowledge of the biguns.
However, Simon is alienated from the rest of the group. He takes life much more seriously than the others, being plagued with a certain moral consciousness which the other boys don’t understand. Simon has a heightened perception, even more so than Piggy. Simon is unique because he can actually hear the voice of the beast. He realizes that the beast is not something one can kill because it’s inside the boys.
Most importantly, Simon makes the connection between the dead parachutist and the Lord of the Flies. He understands that with the death of the man in the parachute which symbolizes the death of reason, the chaos of the Lord of the Flies is free to reign supreme.
Lastly, Simon is seen as a Christ figure. He gives up his own life in an attempt to tell the rest of the boys about the beast. Yet when he crawls out of the forest, Jack and his hunters see him as the beast, and murder his body which floats out to sea. 


. Roger gathered a handful of stones and began to throw them. Yet there was a space round Henry, perhaps six yards in diameter, into which he dare not throw. Here, invisible yet strong, was the taboo of the old life. Round the squatting child was the protection of parents and school and policemen and the law.

Explanation for Quotation 1 >>
This passage from Chapter 4 describes the beginnings of Roger’s cruelty to the littluns, an important early step in the group’s decline into savagery. At this point in the novel, the boys are still building their civilization, and the civilized instinct still dominates the savage instinct. The cracks are beginning to show, however, particularly in the willingness of some of the older boys to use physical force and violence to give themselves a sense of superiority over the smaller boys. This quotation shows us the psychological workings behind the beginnings of that willingness. Roger feels the urge to torment Henry, the littlun, by pelting him with stones, but the vestiges of socially imposed standards of behavior are still too strong for him to give in completely to his savage urges. At this point, Roger still feels constrained by “parents and school and policemen and the law”—the figures and institutions that enforce society’s moral code. Before long, Roger and most of the other boys lose their respect for these forces, and violence, torture, and murder break out as the savage instinct replaces the instinct for civilization among the group.

